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i OUR JUBILEE, 


Ir is, indeed, with feelings of the 
° greatest pride that we announce our 
Hundredth Number! through the 
kindness of our numerous friends we 
- have reached an era unprecedented in 


7 the annals of any ‘publication of a 
" similar nature, and we hope that our 
“ joyful pride may serve as an excuse 
2 for thus devoting a short space of 
“ our journal on this subject: not that 
ke we claim merit from the circum- 
a stance beyond that of an unceasing 
a desire to render our work deserving 
is of that patronage which has exceed- 
= ed our warmest expectations, for we 
must confess whilst so many, in the 
ck 
words of the poet :— 
m, Have look’d on life, then closed their eyes 
n: In the fast sleep of death, 
ts we could not have expected to have 
~] ever reached this grand climax, Hav- 
all ing done so, it is incumbent on us 





to acknowledge, with heartfelt grati- 
tude, the means which have afforded 
us our centenary triumph: —and 
first, our thanks are due for the fa- 
cilities which have been so liberally 
afforded of access to the patent and 
other theatres, without which it 
would have been utterly impossible 
for us to have carried on this work 
at all. Secondly, to our numerous 
contributors for their assistance, and 
last, though not least, to our valued 
subscribers, whom we beg to assure 
that if grown old in the public ser- 
vice, we are yet young and active, 
and more desirous still of deserving 
their support and patronage, and in 
thus soliciting a continuance of their 
favours, we can only refer to our 
100 numbers, asa guarantee for our 
uture exertions, in which we have 
always been successful by obtaining 
mane 4 original critiques and in- 
ormation, 

Having succeeded so far, may we 

































































































indulge in the hope, that at some fu+ 
ture period we may again have the 
pleasure of addressing our readers 
and expressing to them our warmest 
thanks for their liberal support and 
patronage,—vos valele et plaudite, 





COVENT GARDEN. 
Monday.—The Riva's, and Hans of Ice- 
land. 


Tuesday.—Norma, Wrong Man, and 
Animal Magnetism. 

Wednesday.—The Rivals, and What will 
the World say ? 

Thursday. — Norma, and the Wrong 
Man. 

Friday.—School for Scandal, and the 
Critic. 

Saturday. — Norma, 
Man, 


We have again had the pleasure of 
hearing Miss Kemble, and can only 
confirm the high eulogium it was 
our duty to bestow on the occasion 
of her debut. It is with feelings of 
the greatest satisfaction that we find 
all journals and critics unanimous 
in their approbation, and all hail 
her as one of the brightest ornaments 
not only to the musical profession 
but as a heroine for the lyric drama, 
the stage has enjoyed for many a 
day. We were afraid that our praise 
was beyond her merits, but having 
heard her sing and individualize the 
character of Norma, we plead rather 
guilty of having underrated than 
overvalued the abilities of this dis- 
tinguished vocalist. The slight de- 
fect of a faulty intonation is no 
longer felt. She has obtained more 
confidence, and now sings to the 
full extent of her voice, (two octaves,) 
which is of larger compass than we 
imagined at first. Her siyging is 
full of passion and energy; her 


and the Wrong 
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of the composer, and combines the 
most refined taste with judgment to 
execute their ideas. We have no 
doubt that she can deal with music 
of a much higher order than the mo- 
dern Italian school affords. The 
place of first English singer on the 
stage had been long vacant; that 
place Miss Kemble is competent to 
fill, and she offers a brilliant exam- 
ple to our singers to study and cul- 
tivate voices when they may achieve 
such triumphs as may be witnessed 
nightly within the walls of Covent 
Garden. Miss Rainforth continues 
to elicit the greatest applause by her 
exquisite singing and chaste and 
lady-like acting. In the well known 
duet, Deh’, con te, the voices of 
the singers are heard in unison of 
harmony, and the response of each 
seems almost like an echo of the 
same, The ladies certainly gain all 
the laurels; we cannot afford much 
praise to the gentlemen, although a 
worthy contemporary strikes the 
chords in singing the praises of Mr. 
Harrison. The choruses are truly 
splendidly sung, and act with infi- 
nite animation and spirit; the or- 
chestra also has imbibed a tone of 
excellence that we have not lately 
been accustomed to, As far as re- 
gards the scenery and appointments, 
the opera of Norma has been pro- 
duced in magnificent style ; the ima- 
gination is carried back to remote 
ages and to picturesque representa- 
tions of Druidical temples ; the pic- 
ture is completed by the admirable 
roups and fanciful costumes of the 
Druid priests and British warriors. 
The farce of “ The Wrong Man” 
owes more to the acting than to the 
action. It is of French extraction, 
and like many of our continental 
adaptations, will not meet with the 
same success as in the original: ver- 





voice is most pure, and, as we be- 
fore stated, cultivated to the very 
utmost with a perfect and thorough 
knowledge of her art; she possesses 


sion. We hear that the next opera 
in which Miss Kemble will appear 
| will be the Sonnambula, when her 
| delicate style and peculiar finish will 


the soul of entering into the feelings | be heard to the greatest advantage. 
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HAYMARKET. 


MR. MACREADY, 


In the character of Ucons SPino.La, 
in the new Tragedy of 


NINA SFORZA. 


We consider this tragedy, though by 
no means perfect in its arrangement, 
to give promise of great things; it 
has scenes, the conception of which 
are grand, dramatic, and thrilling: 
it is in the construction of the first 
three acts tnat the weakness lies, and 
in neglecting to interweave the cha- 
racter of Spinola more closely with 
the plot of the play. In spite of all 
this, the passionate action of the 
two last acts, in which the pathos of 
the story is wrought up to intensity, 
and the superb acting of Macready 
make the audience forget the imper- 
fect construction of the former acts. 
This says much not only for the 
force of the acting, but for the poet- 
ical power of the author, who has 
to overcome two grand defects, one 
being the insufficiency of the causes 
that produce the catastrophre, the 
other want of art in putting the story 
into a dramatic form, 

Thus much for the defects of the 
play; now for the claims it possesses 
to the great share of public fayour 
which it has obtained, Its language 
is terse, vigorous, and natural; its 
rhythm is flowing, sonorous, and 
correct; its similies (we speak of 
course of the acting copy,) are 
adornments to it without overlaying 
the sense; and its two last acts are 
grand in conception and horribly 
thrilling in effect, Indeed these 
parts are the finest specimen of true 
dramatic power that have been on 
our stage for years. 

The whole of the respectable and 
powerful portion of the press have 
showered upon Mr. Macready, in 
the part of Spinola, the most lavish 
praise, but not one iota more than 
he richly deserves, for to him must, 
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im a great measure, be awarded the | under it until he had supped his full, 





363 
honor of having made the play so 


successful in representation, not 
only by his acting but also by his 
superintending the alterations that 
have been made. 

The character of Spinola is one 
of the most repulsive and hateful 
that can be conceived, and in any 
hands but those of the tragedian in 
question, would not be tolerated, 
This mocking fiend, who is content 
to turn to knavish account the in- 
firmities of his dupe, and whose 
malignity has only the gratification 
of exulting on the misery he has 
merely not prevented, this negative 
villain, 

Willing to wound, but yet afraid to strike, 

stalks through the scene like a de- 
mon of mischief, brooding over his 
wrongs, cherishing schemes of ven- 
geance, and pampering the insatiate 
cravings of his malice, but all to no 
purpose; he is not an object of 
dread, but of loathing and contempt 
as a being fit only for a moral lazar 
house; in fact, he is as it were the 
connecting link between man and 
devil. 

The part of Spinola stands out 
like a black rock in_ the ocean when 
it is lit by moonbeams and stirred 
with storm. It points the way of 
crime with a dark finger, and all the 
world sees that the goal is terror, 
misery, and despair ; and when with 
devilish malice he contemplates the 
happy forms of Doria and Nina, our 
eee of the creature is only 
prevented from showing itself by 
the masterly genius of the actor. 
We have left ourselves but little 
space to analyse Mr. Macready’s 
perirnaAnne, and indeed little can 

e said concerning it, as the cha- 
racter is not one of varied emotions, 
but concentrated in one thought of 
revenge, He mastered this giant 
character with the true mastery of 
genius. In all the great passages he 
rose to a fearful height with his sub- 
ject: he wrapped himself as it were 
in a pall of revenge, worked in and 
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and when destruction overtook him 
with its retribution, the black mantle 
clung around him to the last. 

This character*is not the main 
spring of the action, but merely the 
pivot on which the plot turns, but 
on its effective representation depends 
the success of the play; the actor 
invested the part with external at- 
tributes that render him on the stage 
almost as fearful as he is repulsive: 
he renders the personage of the 
treacherous Italian in a picturesque 
style, blending traits of the bravo 
and the cynic with a touch of Me- 
| esgie ly which is traceable in 
nis attitudes, his manner, as well as 
costume. It seems to us that Mr. 
Macready has taken for his model in 
attitudes and costume the famous 
etchings to Goethe’s Faust, by the 
artist Retsch. The heartless indif- 
ference of his caustic speech, prompt 
to serve his immediate purpose, un- 
mindful of the pangs he inflicts, and 
the fiendish grin of triumph at the 
sight of the wretchedness of his 
victims, are terrible though revolt- 
ing. The climax of his exultation, 
where he hovers over the all but 
lifeless body of his foe, like the 
vulture snuffing his prey, produced 
a thrill of horror not unmixed with 
sounds of displeasure—a tribute to 
the powers of the actor and the suc- 
cess of the author in the art of 
freezing the blood that we hope may 
induce them to aim at exciting nobler 
and more healthful emotions in a 
future performance. 

In the course of the play there is 
one of the finest stage pictures and 
most striking scenes that we ever wit- 
nessed, It is where Spinola brings 
Nina to witness the proof’ of her 
husband’s perfidy; the distracted 
wife, torn with the conflict of hopes 
and fears, cowers beside her base 
tormentor like a dove crushed in the 
toil of a serpent that erects over it 
his glistening crest. Miss Helen 
Faucit and Mr. Wallack play with 
great spirit, and influence greatly 
the success of the tragedy. 





| and has given his never to be suffi- 
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We rejoice greatly that Mr. Mac- 
ready has lately brought his genius 
into play upon the dark and wicked 
passions of humanity. We know 
all actors like to personate the nobler 
feelings of man for many reasons; 
one, doubtless, that they may secure 
the sympathies and applause of an 
audience, whilst the opposite side 
stagnates the plaudits of the behold- 
ers and creates feelings of disgust ; 
but the triumphs of genius can go 
no further when with equal greatness 
he personates man in his evil and 
his good character. In conclusion, 
we again repeat we hope to see Mr. 
Macready in more of the sort of 
characters we have been criticising ; 
he has this season made two brilliant 
achievements in these characters,— 
Luke in the play of Riches, and 
Ugone Spinola in the tragedy of 
Nina Sforza. For some of the 
above remarks we are indebted to an 
able critic. 

J. B...S 


ENGLISH OPERA HOUSE. 


THE concerts are “ going on,” and 
Musard is “‘ going off.” This is an- 
nounced to be the last week but one, 
and whether the attraction of the 
beautiful music, or that the public 
are very desirous of obtaining a last 
glimpse of the spirited conductor, 
certain it is that the concerts are 
crowded with most elegant company. 
The selection this week is one of the 
best that has been given. The fea- 
ture of introducing the two popular 
selections of Lucia di Lammermoor, 
and Robert le Diable, is most happy, 
and the applause which greets these 
two favourite morceaux, most tue 
multuous. Lamer’s Abenteurer waltz 
has been played with great delicacy 
of tone and feeling. We should like 
to hear the Petersburger; several 
Russian national airs are introduced 
with a very happy effect. Richard- 
son has been a ded to the company, 
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ciently admired Fantasia on Rule 
Britannia. We urge again upon the 
management, if they should continue 
these delightful concerts, to secure 
the services of Signor Negre as con- 
ductor, and then we shall be remind- 
ed of “ Auld lang syne.” 





VICTORIA. 


Another of those domestic dramas 
which have been.the prevailing fea- 
ture of the management of this now 
admirably conducted theatre has 
been added to the long list of suc- 
cessful productions, in the title of 
The Wreck of the Heart, or, the 
Sorrows of Agnes Primrose. The 
drama is founded in part upon 
Goldsmith’s btautiful story of the 
Vicar of Wakefield, and portrays a 
too common occurrence in real life, 
the seduction of a young and beau- 
titul girl by an aristocratic villain, 
withall the miseries and heart-rending 
woes that beset the victim of perjur- 
ed innocence. Her different steps 
into vice are vividly painted, and 
Miss Vincent, by her admirable im- 
personation of a very difficult part, 
will add another wreath to those she 
has so frequently obtained. The 
scenery is of the most beautiful cha- 
racter and offers the most perfect il- 
lusion to the different scenes that 
exhibit the various changes in the 
downfall of the heroine’s fortunes. 
On Tuesday se’nnight Miss Vincent 
had announced her Lenefit, and such 
was the extraordinary demand for 
places that a second performance of 
the same entertaimments was given 
on Tuesday last, when the house 
presented the same crowded appear- 
ance, thus affording a true tribute 
of admiration to the “ heroine of 
domestic drama,” 





SURREY. 


Now that the “* Governor” is up and 
stitring, or, to use Shakespeare’s 
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word, “ Richard ’s himself again,” 
although some of our contempora- 
ries had kindly provided a coffin for 
him, we shall have no more horses 
after this week. The company of 
** reg’lars” who have been discharged 
on “ half pay” to provide forage for 
the cavalry, light and heavy, have 
been called in, and various novelties 
will immediately be produced. Such 
is the announcement of the bills, 
and we suppose we must give cre- 
dence to those highly veracious do- 
cuments. We are to have domestic 
dramas, demoniac tales, fantastic 
creations, and, to crown all, Shaks- 
pere’s tragedies, produced with that 
attention to scenery and costume 
worthy of the mind of the “ great 
master spirit.” Mr, Graham, et hoc 
genus omne, are to charm the ha- 
bitués of the Surrey; whether the 
change of scene will be agreeable or 
not, time will shew: at all events 
we have been much amused with the 
horsemanship and equestrian per- 
formances, and are glad to hear 
that Ducrow has so far sympathized 
with Davidge as also to recover from 
his indisposition, and is about mak- 
ing preparations to raise old Astley’s 
from the ruins to a state of unpre- 
cedented splendor and magnificence. 





GARRICK. 


The principal attractions which have 
recently distinguished this elegant 
little place of amusement have been 
a drama by Dibdin Pitt, entitled 
** Rose Honeywood,”—a revival of 
the ‘ Garrick Club,” and a very 
pretty ballet entitled, ‘“ Les Trois 
Amants,”’ brought forward under the 
able auspices of Mons. Schimdt. In 
the first of these pieces Miss Emme- 
line Montague (we are sorry that she 
is located in that quarter of the 
town,) personated the heroine with 
her wonted grace and sweetness, and 
well deserves the plaudits showered 
upon her nightly. Our meed of ap- 
probation is due likewise to Messrs, 
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Carles, Power, Dillon, and Monta- 
gue in the same piece, nor must Mr. 
Conquest be forgotten. We would 
however take the liberty of suggest- 
ing to the last named gentleman that 
he would do well to divest himself 
of his “ Nigger” associations and 
reminiscences while personating a 
yrovincial lout. The dialect of each 
is barbarous enough, Heaven knows, 
but there ts a “ distinction with a 
difference.” The piece is uncom- 
monly well “ got up,” and abounds 
in striking and effective situations: 
the scenery, which is very beautiful 
and withal very appropriate, is 
painted by Mr. Jones, and does him 
great credit. We particularly admired 
the opening scene, representing the 
Village and Church of Bury, and 
the Vision scene at the end of the 
second act. The piece is drawing 
‘* immense” houses, and doubtless 
will have a very long run. The 
*“ Garrick Club,” in which Mrs. 
Gomersal made her first appearance 
this season, playing with her usual 
ability her original part of Mrs. 
Jar, has invariably begun and ter- 
minated amid shrieks of laughter. 
The Jar of Mr. Conquest and the 
Simpkins of Mr, Power embodied 
the very essence of comic delineation. 
The ballet already named is the pro- 
duction of Mons. Schimdt, in which 
he and Madame Schmidt display a 
very superior style of dancing, com- 
bining grace and agility in no ordi- 
nary degree. The Michaiero of Mr. 
Power is humorous, neat, and there- 
fore pleasing. Weare sorry however 
that he gives but a part of the Pas 
Comique, as from what we saw of 
his Basket dance in the ballet ‘of 
Lubin and Annette, we are satisfied 
that the whole would have given ad- 
ditional gratification to the audience 
severally, as well as to ourselves. 
The dancing of Messrs, Sutton, 
James, and Gay contributes to the 
success of the ballet. We are glad 
to find that since the late reduction 
of prices the theatre “is crowded 
nightly. 





SADLER’S WELLS. 


On Monday was produced an entire- 
ly new naatical drama called The 
Black Rover, or, the Bloodhound 
and the Shark, We have not space 
this week to enter into the details of 
the plot, which are very interesting. 
The piece is got up in an unprece- 
dented manner both in dress, deco- 
rations, and scenery. The machi- 
nery is very complicated and is ma- 
naged with astonishing effect; the 
whole of the actors exerted them- 
selves in a manner that reflects our 
unqualified praise. The piece was 
given out for repetition amidst tre- 
mendous applause, 





ALBERT SALOON. 


We hear great preparations are on 
foot here for Christmas ; a new piece 
of great interest is in a state of for- 
wardness, in which some very inte- 
resting characters will be personated 
by Messrs. Taylor, Williams, T. 
Jones, Howell, Plumpton. The 
female’s characters will be intrusted 
to Mesdames Ismag, Palmer, How- 
ell, &c. The pantomime, we un- 
derstand, will be on a scale of 
splendor never before attempted at a 
minor house, 

The scenery painted by Wright 
and Rowe is of the most plead 
description ; we observe their bene- 
fit takes place on the 24th, when we 
hope to see them well supported. 








SAYINGS AND DOINGS 
OF CHELTENHAM, 


The Assembly Rooms’ Theatre has 
much inereased its attractions, by 
the addition to its established com- 
any of Mr. and Mrs, Keeley and 
Mr. Hall, the favourite London ac- 
tors, who appeared, for the first time, 
on Thursday evening, in the Riyal 
Pages and the Loan of a Lover, and 
again last night in the burlettas of 
the Silver Thimble, the Swiss Cot- 
tage, and an absurdly laughable in- 
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terlude, entitled a Lady and Gen- 
tleman in a Peculiarly Perplexing 
Predicament. There was a tolerably 
full house on both nights; and the 
audience, by the unanimity and 
heartiness of their applause, afford- 
ed unequivocal evidence of their ap- 
probation. The acting was, indeed, 
admirable throughout, and Mrs.Kee- 
ley’s songs added greatly to the en- 
tertainment and eclat of the perform- 
ances. The combined talents of the 
Keeleys render them deservedly po- 
pular, and wherever they go, the 
managers feel the benefit. 





ON WATER. 


We live instrange times. Every thing is 
done by fits and by starts. One yeara 
senseless Jim Crow turns the whole town 
mad, Then aJack Sheppard is given birth 
to, and a delicate woman embodies the 
character of a house-breaker, creating sym- 
pathy for a wretch of the vilest stamp. 

hen the town runs mad after a player 
of some unpronounceable name, who at- 
tracts gaping crowds and loosens their purse 
strings, by smashing grand piano-fortes, 
and pouncing upon them like eagles upon 
their prey (vide newspaper paragraphs 
alias puffs). . Now the mania is of a more 
temperate kind, for water extinguishes the 
spirit that reigns inthe gin palaces, over- 
floods the vaults and cellars of our houses, 
and finally, bursts out in copious streams 
over the boards of our theatres. We are 
deluged with water: not content with 
natural sources, artificial means are resort- 
ed to, to inundate us with liquid streams. 
Water on the stage destroys the fire of the 
performer, Water would have driven poor 
John Reeve crazy at the Adelphi. O. 
Smith, that great spirit, is lost; even his 
voice is drowned by the rival element, 
which-has encroached upon the Strand and 
over-flowed the Adelphi nightly.. Weare 
surfeited with water: Even the Pavilion 
hassunk into the stream, and the tide is 
carrying water-seekers far into the east. 
The Queen’s is working double tides by 
introducing water-spirits and fiery-spirits 
destroying the attributes one of another. 
We gasp for air, water gurg!es in our 
throat, we fly to Sadlers Wells and there, 
fortunately, find a dry spot; as the water 
runs into another channel and washes the 
walls of Whitechapel. 
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Chit Chat. 


Bellini’s opera of La Sonnambula, and 
Rossini’s Gazza Ladra, are both in ac- 
tive preparation at Covent Garden ; and 
we hear also that a new opera, by Mr 
Benedict will be produced without loss 
of time. 

The Shakesperians are preparing a new 
campaign, and Hamlet has been selected 
for the first performance which will take 
place in about a fortnight. 

We understand that Miss Fortescue has 
been engaged by Macready for Drury Lane 
and that she is studying many new parts, 
Mr. Elton, we are glad to hear, has also 
been added to the company. 

Notwithstanding the extraordinary suc- 
cess of the present entertainments at the 
Adelphi, and the tide of public appro- 
bation flows more freely than has been 
known for some time, several novelties are 
in preparation, 

We hear that a subscription has been 
set on foot for the aged mother of Mr, 
Nightingale whom he tctally supported : 
she will bitterly deplore his less for his es- 
timable qualities asan excellent and affec- 
tionate son. Poor fellow! he could “take 
off” persons in more ways than one. 

Mr. James, of the Queen’s Theatre has 
introduced, during the week, a very 
clever series of tableaus, illustrative of the 
late dreadful conflagration at the Tower, 
and they had been much admired as a 
work of art and skill in conveying to the 
mind an exact facsimile of that terrible 
event. A scene in the new drama of 
Susan Hopley, introducing Waterloo 
Bridge by night, is one of the most per- 
fect illusions we have ever witnessed in’ a 
theatre, and reflects the highest credit on 
Mr. James’s talents. Anew drama, en- 
titled the Mechanic, or Drink, Poverty, 
and Crime, will be the next novelty, 

We are credibly informed that Mr. 
Young has, at the earnest solicitation of 
many friends, consented once more to 
grace the stage with his prvsence, and 
that he will give his invaluable services to 
the arduous endeavours of Macready to 
restore Drury Lane to its original splen- 
dour. Another report is that he will make 
his appearance at Covent Garden, shortly 
after Christmas, in Hamlet, 

Mr, and Mrs, Selby join Mr. Macrea- 
dy at Drury Lane; the former from the 
success attendant on his personation of 
Mr. Chester, in Barnaby Rudge, intends 
to confine himself to the Farren kind of 
characters, 





eee 
: = 


Se 



















































































































ah nn aoe 





Amongst the great talent to be intro- 
duced to a London audience, during the 
coming season of Drury,Kane, is a sin- 
ger, whose style, voice, ‘and choice’ of 
songs, greatly resemblethe ever-lamented 
Incledon ; indeed report. states he is very 
superior to that gentleman. : 


Charles Young.— Daring the latter part 
of this gentleman's career, his memory 
began to fail, so much so as often to mis- 
lead him in a laughable way ; after the 
successful run of Rienzi at Drury Lane, 
he went into the country; at Bristol he 
‘oe ay this character; the performance 

ing over, he complained toa brother- 
actor of his infirmity, and in his hearty 
manner broke out: “ By God, sir, 1 was 
in the fourth act before 1 had got through 
the third.” 

In consequence of the accouchment of 
Her Majesty on Wednesday, all the thea- 
tres performed the National Anthem, before 
and at the conclusion of the performances. 


We understand that Macready wil! not 
be able to open Drury Lane Theatre in 
person, as his engagement at the Haymar- 
ket does not conclude until the 15th of 
January. We hear that the Pantomime 
in preparation at old Drury, will be of 
the most splendid and eccentric character. 
Mr. C. Montgomery, for many seasons 
past clown at Sadler's Wells, has heen en- 
gaged by Mr. Younge, who considers him 
one of the best of the day. 

On dit that Webster intends producing 
a pantomime for Christmas, at the Hay- 
market, and that Strickland has been pre- 
vailed upon to play Harlequin, and Mrs. 
W. Clifford, Columbine. This will in- 
deed bea novelty, and will excite one of 
the greatest sensations ever known in the 
theatrical circles. 

Mr. Davidge is so far restored to health 
(notwithstanding he was killed by some 
of our contemporaries) asto be able to 
resume his professional duties, and a few 
days ago he gave a dinner to a select circle 
of friends; and presented to his medical 
attendant, Doctor Marsden a costly snufi- 
box, valued at filty guineas, containing a 
splendid go!d medallion, on which was 
engraved a high compliment to his talent 
aad skill, 





To our Readers.—Orders for our publication 
may be given at the oflice, to be sent) to 
any part of the country, by paying a quare 
ter in advance, Is. 61. If we pay the 
postage, the quarter will be 2s. 6d. 
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TO CORRESPONDENTS. 


B.R. W.—The lines upon the witches in Mac- 
beth, shauare our earliest attention. 

J, M.—The lady ‘has been married these two 

ears. 5 

Tiuth We decline stating the age of the 
-person in a: it is ungallant. 

An Actor.—Ought tobe as well acquainted 
with the circumstante as us. Of course he 
will, 

Ludovico.—Our Paris correspondent is very 


ill. 

A Subscriber.—We have thought of the mat- 
ter before. Weare obliged. 

J. U.—It is quite #mpossible to answer the 
question, 

Dramaticus:—Apply to Turnour, agent, Bow 
Street. 

Juvenile.x—You can get the information at 
the Covent Garden Theatre. 


All communications for the Editor to be 
forwarded to the Printer, post paid. 
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TATIONAL NOVELTY.—MADAME 
TUSSAUD and SONS have the plea- 
stre to inform their patrons that they are the 
urchasers of the truly celebrated CORONATION 
OBES of his late Majesty GEORGE IV., which 
cost the enormous sum of eighteen thousand 
pounds, embroidered by the Messrs. Holbeches, 
of 5, King Street, Golden Square, which far 
surpasses in magnificence any thing ever worn by 
a British monarch; they even excel the gorgeous 
robes of Napoleon, A room to correspond, sur- 
passing any thing in London, has been fitted up, 
in which the regalia is introduced, being the only 
display of the kind ever seen Yy a British Public. 
Admittance One Shilling -BAZAAR, Baker-st. 
Portman-square.—Open from 11 till dusk, an 
from 7 till 10, 





Smart’s Institution for Adult Tuition 
RITING, Book-keeping, &c.—Per- 
sons of any age, however bad their 

WRITING, may, in from Eight to Twelve easy 

Lessons, acquire permanently an elegant and 

flowing style of Penmanship, adapted either to 

professional pursuits or private correspondence, 

Arithmetic on a method requiring only one-third 

the time and mental labour usually requisite. 

Book-keeping as practised in the Government, 

banking, and merchants’ offices, Short hand; 

&e. Apply to Mr. Smaxt, at the Institution, 7, 

New Street, Covent-garden, leading to St. Mar- 

tin’s-lane.—Separate Apartments for Ladies, 
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